IQ2                    MOGUL PAINTING
intended for book illustration. But not even
Akbar, who took a most liberal and enlightened
view of art, permitted the representation of a
human being, or of the Deity, in a mosque or
building consecrated to religion. Nor did he
attempt to revive a school of religious painting.
The rale of the Sunna is scrupulously observed in
the decoration of the great mosque at Fatehpur-
Sikri, where Akbar promulgated his new religion,
" The Divine Faith/'
The fresco paintings of the Mogul period, like
those of Hindu times, have nearly all perished,
only a few fragments remaining of the decoration
of Akbar's palace at Fatehpur-SikrL3
Our present knowledge of Mogul painting is
almost entirely derived from the pictures, nearly
always painted on very fine Indian or Chinese
paper, which in spite of the delicate material
have more often survived, as they were frequently
carefully preserved in royal libraries or in private
collections,
la early Mogul times oil painting was not
practised by Indian artists, and it should be
uiidcretood that these pictures by the Mogul
coiart painteis were not, as a rule, hung on the
walls of apartments, or used for decoration, like
modern European cabinet pictures. The pictures
1 The most interesting of these is a full-length portrait of a lady,
painted on a panel inside the building knovna as ** Miriam's House,"
the residence of Marferna Z&mani, the mother of Jahangir.